James Bond Music

The essential musical guide

JAMES BON

by Geoff Leonard and Pete Walker

the eighteenth official James Bond film, opened around the

omorrow Never Dies,
I ‘world in December 1997. David Amold has written a marvellous score, his first of the
series, which is already receiving rapturous reviews. Amold is just the latest in a long line
of talented composers who have left their mark on the series, but the overall musical style and
format of a James Bond score was developed by John Barry. To date he has been responsible for
eleven complete scores, and he had a significant hand in the theme for the very first, Dr. No.

which was scored by Monty Norman,

Dr No

Sy onsIpent e s becan ey of
1962, In those days, h

From Russia With Love

alove theme. The soundirack album contained mos of
the important music from the fim and also included a
splendid rack entitied The Golden Horn', which wasnt
usedin the fim. Matt Monro was chosentosing the
theme and this was first heard brefly a few minutes into
the fim, as background radio music. Monros recording s
heard again though, in almost complete form, as the.
end credits rol. The highiights ofthe album included
‘Gl Trouble’, Leila Dances'(though not the version
heard i the fim), 007" and Gypsy Cany

these included excelent guitar work from Vic Fitk who
‘was fast becoming a soughtafter session payer

Drio, he

the pop music
inLondon, despie having already scored a few
relatively low budget fims. Monty Norman, & noted

iy

i el
From Russia With Love. Barry recalls meeting Lotte.
Lenya, lan Fleming and Robert Shaw at Pinewood, and

songwiter
for Dr. No, butwith time running out had been unable
to develop an exciting and dynamic theme. Barry and
his band, The John Barry Seven, had, by that time,
acquired a reputation in the UK, which probably
explained why Barrys name had entered a discussion

Saltzman, Sean Connery and director Terence Young,

'During a conversation with John Williams, Mr Young

ISk ek i yiae sy s ef il i
series

seven
Goldfinger

‘Goldlingers without doubt Barys favourie of il the
Bond scores, and he has often siated ow he believes
he caught the mood just right. It contained the most

mating Do, wered

e
was contacted by Noel Rogers, the head

ting. He
o{ Ui Ak s publshing cuéion en invted

allright, we didn' have
dnylh\nq exciing for the title music. | think it we
Someone at Chappell o said you mustIsten to him.

g
Bassey, desg 21 duinga
nineweek stay on the UK best sellr ists. It did,
however, make the coveted number one posiion in
Japan n June of 1965. Interestingly, Basseys single

He had The. he
N on  camein theme. album version. Subx\ed\ﬁelencexcaneawyhsdmeﬂed
exz(ﬂywhalpar[l?anyp\ay?d Then, phrasing and al

Bond abouthi

heme'

Whereas both Norman & Barry
convinced they wrote it without any help from the
other, music editor Peter Hunt (who was arguably
closest to the situation) believes that it was a joint
effort, with Barry mouiding Norman' basic melody
line into the classic arrangement we know today.
What is certain is that after accepting the assignment,
Barry had to work very fast. - He recalls now that he
was 5o keen to further his film career, he would ‘score.
anything that moved on celluloid! In fact, he.
completed the theme without seeing even
rough-cut of the fim, basing it on the style of Mancinis
Peter Gurin and Neison Riddles Untouchabes.

inexperienced in fir music and | had a lite bit to do
Somebody

‘goit arlonger thanon
the album take.
Having been given the responsibilty of wiiing the
g

wanted Lionel Bart

time, Barry invited Tony Newley

hisfora

According o

) Serious Charge.
‘Living Dol and of course i st around today. | said that f
John Barry was in-experienced, then so was Lionel, and
ik we owe i 10John to g him 3 charce. Harry

By d
basisfor some time, thoughthey hadin't worked
together professionall. Barry also frequented Bricusses.
sesautan Tne Pk CLb, where ong winhs
aine and i

Saltzman, | think, and | must say
1was 100, 1 fiked him very much, but | couldn't see why
they were doing John down because of his inexperience.

every Friday. Moreover, e
divorce lawyer as Newley. According to Barry

‘was one ofthe lassical composers, it would have made
more sense. Cubby Broccoliwas on my side andin the

IwenttoTony
Newley 0 ask him to write the lyric. He said, Whnat the:
hell do| dowith it7” | said “Its Mack The Knife-a

ane
candeny that The James Bond Tneme remains a
Road

2t we shoukd gowith John Inthe meariime, | ik

dlassic record.

10 Lionel Bart, and that's

just
perfectly” In fact, Newley and cowriter Lesle Bricusse
initially dumbfounded Barry after he piayed them the.

Studios, prod & . which wasa opening bars of Goldfinger, by singing the nextine as
© 2 “Wider than a mie”-a ine from Mancini's Moon Rverl
recording, il tis own, Barry decided Afthough sales of the soundirack album were steady
orderto get g 10007 i . inthe UK. they were absolutely sensational in Americ
goodhat e jamesond  There, Goldngersucceeded inknocking he Beates A
Hip el tallod ot il (i Healso ond
inwiring Jon ary s T g o et arilon
paying to see the fim, gitino Itsold over
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was number one for three weeks and stayed high in the
US charts for seventy weeks. The score also won a
Grammy nomination. The US album contained less
music than the UK refease, omitting ‘Golden Gir,
Death of Tiley’, The Laser Bearm, and ‘Pussy Galores
Fiying Circus” However, unlike the UK release, it did
contain the instrumental version of the main theme,

On Her Majesty's Secret Service

Unusualy, Barry composed an instrumental o open
tys Secret Service, probably as a means of
resolving the problem of fting a sitable lyic around
what s a ather cumbersome i tite. Athough Barys
most ecent Bond Theme colabarato Lese Brcuse,
he

. The CD reissue disappointingly stuck (o the
original American formar, but completists were able to
D:

his abilty to°
decision to 0pt for an instrumental proved the right one.
The fiims screenplay was closely based on lan

The Best Of James Bond - 30th Anniversary

entanglement and eventual martiage. To complement
the countship scenes Barry wrote a beautifull haunting

T ball /e Have All The Time In
The Worid, directy ltet from one of Flemings own
For Thunderball music and title
pr
o follow. vhich

fims and for this outing they et it a good idea to drop.

stron
‘was considered the ideal person 10 sing the finished.

the normal ite song,
yrically diffcuitin any case). They therefore decided to
Use the name by which Bond had become known in

Italy and Japan - Mr Kiss Kiss Bang Bang’. Accordingly,

g on.
in the script, aimost the last ine — W have all the time
inthe world’ as his wife gets killd, which was also in
peka il e o (B

liked Walter Huston singing

working in America at the time). The Borid team had

ool tond I e i Septeroes ATbE e
a

reflective vein. S0, | suggested to Cubby Broccoli and

even chosen Dionne Wanwick as singer, after Shirley.
Bary.

DI
she did a great arrangement or i. It was a really
strange song, | had about twelve cowbells on it with
different thythms, along with a large orchestra, and
thought it a very original piece. Then, at the last minute:
they got cold feet and decided to have a song called

ing gically,
= o son unnmely death, He was the
t man alive but having been laid up for over a
year, he had no energy left. He couldn’ even play his
trumpet and stil he summoned the energy to sing our
song - if only a verse at a time. Afterwards, we were

Thunderbal.”

produ
vell today. Atthe end of the

Do e b ke

York Gi
‘and said thank you for this job' | couldnt befleve i, he:
was my hero and he was thanking mel”

huge hitin laly, thanks

Whatever the reason, it led to Barrys long
peme e non st e koies s

fonuitously, according to Barry, t0.a DJ based in Rorme,
‘who played the record virtually no-top for an entire:
‘evening, Such saturation coverage sent it hurting to.

s e

number one,
commented: laly was the only country where we had

James Bond Music

wavKE | SE|

RVICE = pjamo

e fist time, he: like
Tunderinge Eany& faughing mjmr\dsv wastothe
effect that | gave them what they wanted.”

Incidentally, both unused vocals are o e double D
The Best Of James Bond - 30th Anniversary, along with
alengthy suite of music also excluded from the
soundirack album.

You Only Live Twice

On You Only Live Twice, with

we couldr' use it s the il track. It was buried inside
the fim and that probably hurt s chances of success.
The song iself was written for a very emotional
moment. | had pictured Sean Connery i the role of
Bond when Hal and | irst wrote the fyics. ft had been
Sean who married Diana Rigg and then lost her to
Blofeld, then the song would have been beautiful and
highly appropriate. Having Sean Connery and Diana.
Rigg together n the last scene would have really
created a bombshell of a moment. With all due respect

e c
h ted a boiled egg in that last scenel He tmed

y However the
30

for one of the recording sessions and seemed

r a partcular scene.

D,
entitled You Only Live Twice - demo’, raised a few
brows.

inough he was
biggest favour | had ever had - it was as though he

eyel
singer with Barry and Bricusse credited as writers. Leslie
Bricusse confirmed that this was their irst attempt at the
title song, which they eventualy discarded.

The singer tumed out to be Juiie Rogers, best known
for her hit, The Wedding. Julie was quick to point out

Bond tite theme on the strength of her aforementioned
it As she rightly points out, “Successful efevision and
recording artists do not record demosT Her song was
recorded at CTS stucios, Bayswater with Barry himsell
conducting a sixy-plece orchestra. Jule believes that only.
late pressure from the producers resulted in Nancy

i

music or a ling! Lazenibys
other contribution' towards the music was 1o suggest
‘Blood Sweat & Tears' o perform ‘We Have All The Time
InThe World;, though he later admitted he was wrong,
The failure of Armstrongs song 1o dent ar
outside taly, wes remedied in England almost 25 years
later after it was used for a Guinness television
commercial. EMI saw fit o Issue the song, as a result of
public demand, at which point it climbed to number
three in the charts.

Diamonds Are Forever

Actor Charies Gray met an eary death n You Oy
28 Yocalst Live: Dik Bonds initial
did indeed ge thejob, she was by no means second contact in Japan, but was reincamated i the form of
Bany had alreacy Sl
fimortnesares san Comery was persuaded back fora
Aaniic Records. Howeer, ited Avsts

‘with These Boots Ave Made For Wakin'. Barry recently
revealed

plus
the payment of an enormous fee for is senvices. John

due
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James Bond Music

Experts in recording and mixing music for film and television

HEAR NO EVIL

Now equipped for 5.1 Surround Sound Mixing!
Totally Automated Euphonix Console
ADAT AX Digital and Analogue 2” Formats
Spacious Naturally Lit Studio and Control Room

Orchestral recording a speciality

Extensively equipped including Logic/Cubase Audio for Power Macintosh

Recent work includes:

‘All The Little Animals’, Director Jeremy Thomas, Composer Richard Hartley
Want You', Director Michael Winterbottom, Composer Adrian Johnston
‘Painted Lady’, Composer Peter Salem

‘Noah’s Ark’, Composer Col

in Towns

Reasonable prices with no hidden extras. Please ring for brochure.

Hear No Evil, 6 Lillie Yard, London, SW6 1UB.
Tel: 0171 385 8244. Fax: 0171 385 0700.

f sirtbinitle e Ncouing Do
hat d ther

himself, with friend and mentor George Martin

the
s e y
Apparently, after questioning Saltzmans competece to
make a citical analysi of the song, Barry vinually threw
him out of his Cadogan Square apartment. His anger
with Sakzman even influenced his decision not o score:
Live & Let Die.the next im in the series, but fortunately

n With The Golden Gun

After tuming down many other fim-coring
opportunities due to his involvement with Bily, Barry
nd

‘Nobody Does It Better” (with
lyricist Carol Bayer Sager]. Sung by Carly Simon, it was.
deservedly nominated for an Oscar. However the rest of
his score didn't really match the requirements of a
seventies Bond fim, in spie of receiving an Ost
nomination - someting ever the classic Barry scores
failed 10 achieve. The score has ts good moments, but
‘Bond 77" and Ride to Allants' both have a very dated

o towin an or Novello Award for Barry and Black. As
usual, Barry produced some memorable action cues, yet
they faled 0 ind thei way ontothe soundizack o,

may not have been able to devore sufficient time 1o
Man With The Goiden Gun (1974). Apparently, he
wrote the complete score in Just three weeks, and was,

Moonraker

was by th nat refected Las
Vegas mood music

Live And Let Die

they wrote together. Vocaist Lulu was not at her best
on the recording session, either, due (0  sore throa.
N e e sl o v ool
of the few Bond theme

teprived
the Bond camp of Barrys senvices for Mooraker (1979),
uni it was decided to partially shoot in France. Asa
consequence, recording at the Davout Studios, Pars

e oenes

By 1973, Banry was on Black
i the writing of the musical, ‘Bily’. He had agreed to
give this project priorty over any fim music assignments
and his disagreement with Saltzman hardly helped
matters. Filming of Live And Let Die (Roger Moores
debut in the ttl role] began i the Bahamas with o
decision made as to who would score the fim; that was
unti Saltzman received an unsolcited tt therme song
tape demo from Paul McCartriey - and they weren't

e fim score, Barry

wabling Barry to avoid
it 1 K Mo et i Ao By s
reurited with lyricist Hal David to write a e song with

James Bond formula.

The Spy Who Loved Me

fact, soon afterwards, Barry left England to initially
five in Majorca, before moving permanently to America.

Unfortunatet
Workin the way it was envisaged. Barry was reflecting
onthis diemma one day in a Beverly Hils hotel, when
Sige) s fappene o ok bl
e Mo beme Aot o S
ong, pcvfonvcd admirably by Bassey in her

e e
single failed t0 register in the charts, A much faste,

going to tum that down Afer
the

19775 The spy

amost

aa
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single, although in Biitain, the label credits were

with and he put th i

James Bond Music

And thats why it

oradio presenters!
For Your Eyes Only

twas.

the good ideas rom the bad ones, and he ara
them. He has a great way of working brillant chord
arrangements. He was working with us s vitually a
st e of e roup, bt kel geting on
our backs atall”

10 appoint Bl
19815 For Your Eyes Only, wihen he found himsef
unavailable because of the aforementioned tax problems
<

Joh
‘work: “He knows more about stif ve done than | know
‘myself, He'd pick ot a scene from an old movie, and |

e o s X b RS

After scrapping his original version on the advice of
friend,

lowing th
cenartiecl Tl engwnee(lohn Rerartsio

Amer which
an -
miing He
ator Nicholas Raine to Bary. The o have:
Unfortunately, the rest of Cc AViewtoa
y i g ever to m:
dated the score rather badly number one in America (it reached o 2 in Briin).
Octopussy The Living Daylights

In 1983, Bany decided the time was right to work

Square in which he resided curing the sities, and where
hadt witten 50 mary of his successul scores. John Glen
had siartedt s long run as Bond director with For Your
56 O bt Ocopusy s e s me e nd Bany
together as director and composer. However,

1o cross again. As a fim editor
| was associated with John on several movies, | remermber
Majestys Secret Service particulary wel, as ths was
Y Ipadician o the g U’ o wrot a ity
memorabie score for the ing
o Do s o i el s s
searching for that unique sound, sometimes new

the broken guitar, which gave d Theme' i
Dr No such a great qualty. is n Bond circes.
Never 10 be repeated as Vic Fick apparen

away What Id a great guitaris do with a cracked

‘quiar? John was Iost 1o the Bor! fims or a nurmber of
years and | was fortunate that he was able to retum for
hee of the fims | diteced: Octopussy, A View 10 A Kil
and The. A5 a director what can one say to.
John Barry about the music for a Bond firm? H
contrbution t the success of the series has been
enormous. His needs were aways very simple. A piano, @
Moviola and not very much time. Sik weeks was about 25
fong as he got. Bond fims had a pressing refease:
e and hen thre s shiys e e o

On the subject e song, the majoriy
have eponymous themes, but there are occasions when
his i not possible - Octopussy. an obvious example. When
Bany and s new byricist Tim Rice began working on the
theme, Barry set Rice an unusual task. I order 10 satsy

Rita Coolidge was the surprise choice to perform Al Time
Hop e oite e ety Lo e
producers inced that here was a potential
e e
easyistening singing style of Cooldge 1o perforn . In the
event, their conviction proved accurate. After reaching only
roker 751 he K i e s by

something of an evergreen. The original soundack CD
was ssued on A & M but quickly withdrawn due 0 a

printing error colectors have been known 10 pay.
hundreds of pounds for a copy. Thankiull, Rykodsc have.
recently reissued i, complete with detailed booklet notes.
and photographs from the fim.

A View To A Kill

John Taylor, of Duran Duran, a keen Bond / Barry.
fan,

A View To A Kil marked the end of Roger Moores
long run in the tite role and his successor, Timothy.
Dalton, made his debut in The Liuing Daylights. For the
fist tme in the serie, Barry wrote a separate theme for
the end ttes sequence. He commented: "I thought it
Would be lovely at the end of the movie, instead of
going back o the main tie song. (o have a love ballad
which is the love theme that | used throughou the four
oo sl o b e s T e it
by Chiissie Hynde of The Pretenders, who also wrate the
wors, Arothr Bany/Hynce song s e ya
the body of the fim, and boh of
s B2 o PSS Sasds m Gt
o
ned work on The Living Daylights

1987 by making full use of a 24-rack digital wcrmo\agy
avaiable at CTS, Wembley. Eoth Barry.

were impressed with this format with Barry recaling
how he recorded the very frt cigial fim soundivack,
Disneys The Black Hole. " love digial - s Just that much
better than analogue, everyihing major I've done has
been onto digial” A majoriy of the score used
synthesised rhythm tracks and Bary added: *| wanied (o
put in these racks and they really cut through. Weve

used them on about eight pieces and when we got
ther with the orchestra it sounded really
temc w3 ol of energy and Wpect- gt
Fenes ot a rmore ovocate

Eany rcne Sorne 5% ranuaes G or s

Just four weets! Band tracks were (aid down at Mai
Rouge Studios in South London, overlid orchestrally at
TS, and finally remixed at the P

ey

AV eY
o e i

“irENCE TO KIL
GoldenEye

Legal wrangles prevented any further James Bond
adventures until 1995 GoldenEye, by which time.
Timothy Daiton had decided it was time rw we hang
Upe e and ey Bory i, 3
BUHRE e e
EEaa ey
S et e PO e B
attention it deserved, tor Martin Campbell was

el foris decvok,

Bes:

they did insist on replacing the music for a key tank

York_John Bar n
approach towards thi performance of he main
theme, comparing the experience as ke playing Ping-
Pong with four bals”

el

There was undoubtedly a certain amount of creative
friction - “The old meeting the new”, said Aha, who

d een recommended to Mchae G Vikon by Ry
Stl, who had been

2
Fecl
o5

really a favourie in its current formi”

Licence To Kill

“The James Bond theme’. This was arranged by John
Altman, Serras conductor for the sessions, as Serra was.
ofthe opinion that what he had written should be left
inthe fiml Only the tite song, wiitten by Bono and The.
Edge and sung by Tina Turmer can be said to be
satistactory, but even that i very e
Bassey approach. Serra also made an error by electing
e entiely
suiable for that purpose.

Tomorrow Never Dies

Ths leadss s back to the current score to Tomorrow
Never Dies. David Amold has witten a traditional Bond
score, cleverly utising elements of previous Barry scores
‘whil simuitaneously Updating it and imposing s own
personalty. He has also composed an excelent song,
Surrender, sung by k.d. lang, with brics by Don Black,

Sl b
Jould recover in time. Vic Fick
e
sessions. Originaly, ik an e Gapton were o pave
performed the title theme as an instrumental bu the

sequence. Like Barry before him, Amold has
incorporated parts of his theme into other cues in the
score, but this cannot be said of the main e song by

s iR e
of The James Bond Theme' by Moby, ant

Kamen, rectuited

the overall \engm e
album’s, ke Goldenkye before i, well over ity
minutes. Now that the musical baton has been

for A View To A Kil. H
e ki reacion was one of fea Of couse, His s

assignments, provided an interesting blend of racitional
I d The

‘connolsseu, one can only hope that the true spirt of

PP

Lead

singer Simon Le o
ofthe basic musical deas, He heard what we came up

continued via FYou Asked Me T0', but
this wasn' written by Kamen, either
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live on into,
Tomorrow, as they say, never dies,

Geoff Leonard & Pete Walker
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