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Czeching out

Commentary and photography by
Geoff Leonard

ver the last few years | have done a certain
amount of research work for Silva Screen,
mainly on liner notes for their John Barry and
related albums. Very recently at the request of James
Fitzpatrick | spent some time going through the first
James Bond films, looking for any notable music cues  [Te1¥] NN :1:8
which do not appear on the official albums. James’
idea was to combine these cues with the best of the
previously released material into mini-suites. Nic
Raine would have the rather more exacting job of
reconstructing the new’ music and arranging it
For some years now, Silva have rswrded ‘much of the
catalogue in Prague, mamly Londk d studios, but also
h

To make the best use of me time and faciliies over there, James always ensures there is a variety of
music to be recorded - certainly enough to last for a few days. On this occasion, apart from the Bond
album, he would also be
recording a tribute album to
Gealicie e e Nic Raine, John Timperley, Pell BAfd
e and Jason Howard
‘arrangements by Paul Bateman;
a Barbra Streisand film music
album (for another company)
and, to my delight, Nic Raine's
reconstruction of the entire
score to Raise The Titanic.
Recording in Prague was set
1o begin on the 9" June, lasting
until the 14*, and | was
surprised and delighted to be
‘asked along to the sessions.
The journey from Bristol to
Prague went very smoothly. By
coincidence, a friend of mine:
was also going to spend some
time in Prague, and, living only
afew miles away, we were able
ooy o Heatow ogalre:
was the first time | had flown Hea(hmw bm I pr i from James
st of the rest of ady flown out earlier in the day, either
rom st br Siansteac) bt Jaies 1 me fo ook out !mJasun who, due to a late change of plan,
would be on my fight.
Afteran

Pl gforour st the fight
. I had a rough butfailed to spot im either on
e plane o 2 ho afport, ihoUgh fher was one or twowho it though they might be him. | later
discovered he thought he had seen me but was put off because | appeared to be with someone rather
than on my own as he had been told. For my part, | have to say James' description of Jason wasn't
parlicularly accurate!

1'd heard one or two horror rague taxis, especially their prices, but |
mini-bus with my friend who had one booked and paid for as part of his package.

I knew recording was due to start at 5.00pm and as | didn't get booked into the hotel until about
7.15pm | decided it wasn't worth turning up for the last half-hour. Instead | met James in the lobby about
anhour later. He quickly introduced me to Jason, who | was embarrassed to discover was one of the
people [d been staring atat Prague airporta il ealer!. We were soon joned by the oher members of
the party, John Timperley (Chief Engineer) Ni
conductor).

James has spent so much time in Prague that he has a good knowledge of the restaurants, and, n fact
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o meals! Two of our hotel
and dinner atone o mese Thef 3
todigestdue i ion of okes, puns and banter -
much of T ek it John Timpariy. Pl few good stories (and the local
an opera with some truly
i e the mos« wsgusnng jokes! mc.demauy e Tevealed he speni sx yoars i hefire
teronin the

wedk | got 1 hear songs ke ‘OKiahoma, YoullNover Walk Alang and I Loved vou - wondercrand
very moving.

the road to Nic Raine was
frstaneri Fatoe The Tianic and James arangea chei o me i the studo 0| coud semate
Being there for t
coukd el b | v sing st yar o o ve record dl
e oLl
e el few clean’
S mysal something f o xperton e musi. 5o was keen o cover ol only
how it would sound, but also whether | the cues. There
core. Nic had jobin “The City Of Prague

Philharmonic appeared entirely

at home with it. Readers will by

now have had the opportunity to

judge for themselves, but suffice

ittosay | considered it was

briiantly played and sounded
authentic.

The string sound in Prague
is remarkable, and the
‘woodwind rather good, too,
although the brass and
‘especially rhythm section isn't
always completely at home vith
“Western-style’ music. This later
resulted in a few problems
recording OHMSS in the Bond

extra thythm parts would be
overdubbedin London
During the afternoon, Nic
finished off Raise the Titanic
‘and made a start on the first Bond suite. Paul
Jason Howard, and they got through a o amount, despite the fact that Jason's voice was pre gravelly’,
eepu
iday

James Bond day. H; the p music via video so
ing it played live in the studio. One has to remember that
g nsary il s Tusic 5 very amlst 10 motof et a6 Tor s the Coach mUsICaRS 4G concemed,
and

itis all still very new. In Nic, they soon get into

the swing of things. | am very rehearsals in aback by

me o empo adopled by Nioaine on occasions. For example From Fussia wilh Lova, pariculrly the
ning, was tak gallop, 2 good yard behind the strings!

il tney wont e P getthat ngm' i mougm But this s just Nic's way of warming them up and
making room for even mre akes' per session (Nic'sidea o a joke!),and afer analfer coupl o i they
they

couldn't get a cue Ausl alitle more together, when as ff by magic Nic said as such (o the orchestra. |

that both Nic and for nearly alltheir instructions to the
orchestra. The interpreter, a violinist herself, was really good at her job and very ltle time was.
because of this. Occasionally Nic would ask for a retake but mostly the decision would be made by
producer James (following the music bar by bar) or by engineer John Timperley, who might have heard a
noise from the studio or be unhappy with the miking of a pariclieine MnitoreE i dl e e

As | mentioned earlier, 1 The Prag
specially big, pecwith the 7507 n'tal [
it advant
mike , the guitarist John was
satisfied. O the ade i player to remain silentfor the

only four bars he had in that session, since he had brought the wrong guitar with him! When they played
the ‘spider’ music from Dr. No, with its final crash, crash crash, the orchestra fell about laughing. Must
remember to tell Monty Norman!

John Timperley is an amazing characer. This s his forleth year in the business and he is now an

Chappe isin
Iegendry Robert Famon. Hg Ron around that time,
was one of the latt He spent nine years at Chappells. i

wh\ch 1im he worked with ll e great arse,before moving fo work i France or several e
suprised o leam

e e seventies, he spentone year vecmdmg
fock groups - a year which nearly ﬂnlshed it he claims.

Back in the studio, it ee ist, Peter Binder, playing ‘Gypsy Camp', the
cue riginaly resiod by Vie ik back n 1963, Ho managed pveny argien though he had to be asked
o put on his headphones because his timing was lghty out. Incdentally, Petr s one of he ew Czech
musicians to e TG £

ighly Il the more
g by patience of my new boy
way themselves. Imtol
in Prague don' Ileftthere with a
of the entire operation, []

Special thanks to James Fitzpatrick.
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